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The T rumpet: -A Guide To T ransposition

‘Pr@cace

fAﬁer many years (f ]ofaying the trumpet in various orchestras and as a tutor for
CBirmingﬁam Schools’ Sym}aﬁony Orchestra 1 am attempting to make a short guicfe
to the crazy world of transposition on our instrument.

Wﬁy do we have to transyose? Simy(e answer is that most @( the trumpets in the
world are ]aitcﬁec[ in B f(at so the notes we Jafay are in fact lower Ey one whole tone
than what is written. (e.g. a written C will sound as a ‘B f(at)
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Tl ﬁerq(ore to y(ay a simy&a me[ocfy at the correct Jm’tcﬁ we have to “tmnsyose” to
offset the difference.

N

@

|
1
o <o A

¢

| 1NEE
| 108

—
e

QQS’ND

To pfay in “C mcg’or” we Jofay a tone ﬁigﬁer. frgo: -
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With its extensive repertoire from over five centuries Wﬁy is it not written out?
With the ﬁeﬁo @C computer tecﬁnofogies this has, to a certain extent, been done.
However for the vast majority (f pleces it is a “work in progress”. To understand
fun‘ﬁer 7 shall deal Erieffy with the historical c[evef(yament (f the instrument and
the context this has for the modern }ofayer. Then fo((ows tips and tecﬁniques
covering the musical aspects @C transposition that the young trumpeter needs to
grasp. The volume concludes with com}oﬂete extracts and suggestions for additional

rgaertoire.



The T rumpet: -A Guide To T ransposition

Historical Context

The trumpet as we know tocfay has not a(ways taken its currents sﬁape and size
and it is its historical evolution that has genemtea( the need for the tecﬁnique of

tmnsposition.

In its simjo(e form the T rumpet was a ﬁangtﬁ @( brass tube that could }ofay a féw
notes (f what in Joﬁysics is known as the harmonic series. The arrows }aoint to
}aitcﬁes that are “out @C tune” to the modern ear. This series (f notes, with the

exce}ation @( the first note, is easify }afayec[ on The B ffat trumpet Ey Joressing all 3
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From The Tehuti Research Foundation “‘]—[oms/trum}aets were known in Ancient
Egypt since its very ear[y times. genem(@, trumpets in Ancient Egypt a(ways
ajoyearecf in pairs. With the ty}aica[ two horns: one was sounded at dawn, the other
at dusk.

Buq/ﬁué is an Egyptian (not Arabic) word that means mouth. It was out of the
divine mouth (Ra) that the divine sound (Tehuti) came, with the harmonic series



(over- and under-tone series). The more or less conical horn (a[—ﬁuq) has survived in
the Syam’sﬁ terms: a[ﬁoque, a[ﬁaqueﬂ, or ﬂ[ﬁuquea.

The Egyptian trumpet was stmigﬁt, [ike the later Roman tuba, or the yresent—cfay
trumpet. Ancient Egypt had a variety of trumpets. Tl ﬁey were genemf(y 2t03 féet
(60-90cm) (ong, and made (yc brass or bronze, with moutﬁ}oieces, and with ffares or

bells at the other end.”

The T1 rumpet took a [ong time to be established as a musical instrument. The
instrument that we ofren now call “The Natural T mmjoet” was around from circa
1600. This silver one was a giﬁ Ey Sir josgpﬁ Williamson (1633-1701) to Queen’s

CO[&ZH(Z OXfOTd: 1t was MS€(/{1'0 summon memﬁersfor [uncﬁ,

In tﬁe ﬁancfs Of very goocf}a(ayers tﬁe instrument was CCL}O&E(Q @( p(aylng very

me(oafica([y in the upper “clarion” register By extem[ing the harmonic series

The Harmonic Series

Fundamental = C2
Harmonic series up to the 16th harmonic
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Monteverdi wrote for clarini in his opera L’O*yfeo
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This trumpet part is written in C and would have sounded as written. By
changing the length of the trumpet buy using crooks the instrument could be made
smaller so that it played in D. The composers would indicate which key they
required but would write the music in C. Here made by Matthew Parker is a set of
crooks and yards to make a Trumpet in C or A& Trumpet in D

® Matthew Parker 2001

The T rumpet }oitcﬁeo[ in either D or C became to instrument which the great
composers such as Purcell Handel and Bach wrote for. The trumpet y(ayers of this
era became very well }miof for their skill of y(aying in this very ﬁigﬁ “clarion”

register.



']’[61’6 are twofamous }aictures Oj: -

Valentine Snow who }afayecf 1" trumpet for G F Handel
It can be seen in Fenton House in North London (National Trust)

The art (y( the ﬁigﬁ trumpet }a(aying died out in the ear(y eigﬁteentﬁ century as the
trumpet Ja(ayers who formea( themselves into gui(c{s, gmcfua(fy Jorice(f themselves out

@‘ the market.

In the classical era the trumpet became less of a melodic instrument but was used to
great eﬁcect ﬁy the great composer’s of the afay ﬂ-faycfn Mozart and Beethoven.
ﬂ(tﬁougﬁ the Jofayers did not have the range and the [1’}9 cfexterity the instrument
Jevefoyea( more crooks and yarcfs so it now y[ayecf in more Eeys. So we now have

T rumpet inE f[at, ‘E, F, shorter trumpets and also Bb and A. (onger instruments



Here is a modern version (f the trumpet of that Joerioc[ made By Fraize and

‘Marques.

The composers still wrote everything in C but indicated which key they wanted the
trumpet pitched in. In most “classical repertoire” only the open harmonic series
notes where used. This made the repertoire a bit (imited with the trumpet often only
used in the loud tutti sections often supported by timpani. For the modern player
playing this repertoire on a valved instrument it became necessary to transpose the

music from the written C major into the correct éey‘

Her are a few examyfes. (w’sit ﬁttv://ims[v.org/wiﬁi/Categow:Comvosers to
download complete parts)




Wollgang Amadeus Mozart
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Symphony No. 39, K. 51

Trumpet I in Eb

Ludwig van Beethoven

Symphony No. 8 in F Major, Op. 9
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Mendelssohn — Violin Concerto in E Minor

TROMBA I in E
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During the ear(y part (f the nineteenth century the valve was invented. It first
ajojoeareaf in French mi(itary bands and as a result “The Cornet a Pistons”
ajojoeareaf in the orchestra. The earliest composer to incorporate the cornet into his
music was Hector Berlioz. He would write for 2 Cornet a Pistons a[ongsic{e 2
natural trumpets. The cornet parts a}o}oeareaf in Bb }ﬂ’tcﬁ but also in A. The
instrument @( the time would have had slides to cﬁange Eey in the same way, as did
the natural trumpets. In the case of the cornet it was simjofy a fonger tuning slide

and [ecwﬁoi}ae

For the modern Ja(ayer we are facec{ with Ja[aying ear[y cornet parts “in A” which
are now com}a&zte(y cﬁromatic, ﬁaw’ng to transpose a semitone lower.

Here is an exampﬁz from The Roman Carnival Overture Ey Berlioz

1 1 Berlioz — Roman Carnival Overture
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The cornet was to sit a[ongsiaﬁe the trumpet for the whole (y( the 1 9tﬁ century in
addition to Berlioz; T cﬁaiﬁovsﬁy used the 4-instrument combination in Jaieces [ike
The 1812 Overture and The Capriccio fsyangno[

(fuf( exam}o&zs of all the above repertoire are contained on the media disc).

The trumpet was to gain valves very sﬁort[y aﬁer the cornet but it was at this stage
in its cﬁavefqpment that created the need for transposition later on. The horn had
fo(foweof a similar Joatﬁ in its ﬁistory of crooks and valve but instrument makers
settled on a horn }aitcﬁeaf in F. The trumpet took on a cflﬁ(erent Jaatﬁ. The
“Romantic T rumpet” to coin a yﬁmse was Jm’tcﬁecf in F with slides to 0(1’0}9 the joitcﬁ
into E fffat D C and Bb. This is a modern copy made Ey Egger. It is a copy (y(

such instruments of the }aeriocf made Ey Antoine Courtois (circa 1856)

On a visit to New York in 2012 1 visited The ’Metroyo(itan Museum, contained in

their musical instrument collection is an origina[ with additional slides.
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T his, sometimes called “The Long F T rum}oet” was the instrument used in
orchestras, up to and Eeyonaf the 1% World War, with &zaafing composers, such as

T cﬁaiﬁovsﬁy, Dvorak, Mahler, Sibelius, Q—?(gar and Vaugﬁan Williams all aa[cfing to
the repertoire. This form of the trumpet was eventuaffy to be re}a(acecf Ey the shorter
(engtﬁ trumpets Joitcﬁec[ in Bb, A, C and D. Here is a }aictwre from a very ear(y

cata[ogue.

N* 30. Trompette ut a la,
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N* 31, Trompette sibet la,

ﬂﬁer World War 1 composers used to score for cﬁﬁ(erent types @( trumpet. So the
French, such as Ravel yreferrecf the smaller C T rumpet. In germany, Russia and
fngfmwf the B f[at T rumpet became the norm. Some composers, William Walton,
used both C and Bb in aﬁ’ﬁcerent pieces. Benjamin Britten near(y a(ways wrote for
the C T1 rumpet. In the 1910s the small D trumpet started to be used Ey some
(eacfing composers. Stmw’nsﬁy uses a Piccolo T1 rumpet in D in his Rite of Spring.
In Ravels’ Bolero the “Petite T1 rompette in Re” appears with brilliant ejj(ect at the
end. It was invented in 1890 Ey CBe[gian instrument maker Victor Mabhillon, to
}afay the ﬁigﬁ trumpet parts in music Ey Bach and Handel. This lead onto the
afevefopment of the modern Piccolo T rumpet Joitcﬁea( in B ffat or A.




As a result of its history, the modern trumpet player comes armed with collection of
different types of what is basically the same instrument. The required skill of
transposition becomes a pre-requisite in today’s musical scene. It can be summed

into two distinct needs: -

1) The need to transpose the vast repertoire of music written for trumpets in up
to 8 cﬁﬁ(erent ﬁeys. BbCDAELEFand G

2) To facilitate the performing of the repertoire when using a different trumpet.
For example playing Bach trumpet parts written in D on a Piccolo
Trumpet pitched in A.

My own collection of trumpets has grown over the years to include:-

1) The standard Bb T rumpet - A Vincent Bach Strad and a Ganter rotary
valve trumpet which 1 use for Germanic repertoire (Brahms etc) and a
Yamaha Cﬁicago

2) A French Besson C Trumpet

3) A Shilke D and Eb Trumpet

4) Selmer g Piccolo T rumpet, which is great for the Vivaldi double, and all the
Bach Cantatas written in C. (fg. Cantata 51)

5) A Yamaha Long Bell Piccolo pitched in Bb and A

6) A Ganter rotary valve D and Eb

7) A Sﬁarger[ Piccolo in Bb and A

8) A Blessing Flugal

In addition 1 have various Natural T1 rumpets that Jofay in all the Eeys from A-F
7 also have various old instruments for historical awareness, below is an old F
T rumpet and my “CKeyecf ~T rumpet” in Eb on which 1 have }961formecf the G-[ayc[n

Concerto.
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Working Guide for Transposition.

Trumpet in B flat
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‘1"1:;95 and Tecﬁniques

ﬂ-[aving to transpose can be very O[aunting for the student but resist any temptation
to }aenci( in the notes above or below the part. Use time in a rehearsal to stwfy the
part; there are a(ways moments when the trumpets are not Jo(aying for what
sometimes is a [ong time. As afways, any new skill will need extra Jomctice and a
fair cfegree of “patience till you gain conficﬁance. C]f }oossiﬁfe start with parts in C.
This is the most common need for the trumpeter. In addition learn to Ja(ay songs
easy tunes at Jaitcﬁ. Parts in F are the next to tackle, as there is a lot (f reyertoire.
T acﬁfing the “Classical repertoire (written for a natural trumyet) isa goocf starting

}aoint for all the Eeys. Parts in A E D and ‘E, should fo[[ow.

A gooc[ theoretical unc[erstana(ing q( interval is essential so do the tﬁeory gmaﬁes and

try to gain a visual realization of intervals. ?[ay intervals on a Eeyﬁoan[.

Listen to recorcfings of works- there is no shame in }a(aying a(ong with them. Learn
to count the bars rests - in your section use the tecﬁnique @C ta}ojaing the knee when

ou reach a rehearsal figure. Study orchestral scores and learn the repertoire. Find
Y 9 Y °p

out what is in your orchestras’ concert season. Avoid ﬁaving to “Sigﬁt T mnsyose”

Go to live orchestral concerts - watch the professionafs at work and gain inspiration

from tﬁem.

Bumpers - Douﬁfing

In many youtﬁ orchestras you may well fincf you are cfouﬁﬁ’ng on a part. This is
not ideal but genem((y apart from occasional tum’ng issues is workable. It can be to
an aa(vantage where a section is (ong and tim’ng. Make use (f the tecﬁnique (y(

“Bumying” certain section so as to allow Jofayers to a have a rest.

Don’t forget the “foot—sﬁuﬁ[e” when a member (f your section Jo[ays a solo section. It
builds teamwork and is afways nice for the Jo[ayer



Extract List
Al exam}o[es are taken from the Pertucci (IMPSL) website
http://imslp.org/wiki/Category:Composers
Beethoven

Sym])ﬁony No. 5- T rumpets in C

Dukas

The Sorcerers “Apprentice - T rumpets in C
Holst

Suite:The Planets T rumpet in C

Sibelius

En Saga - Symyﬁony No.2 - T rumpet in F
Tchaikovsky

Sym])ﬁony No.4 - T rumpet inF

Sym])ﬁony No.5 - T rumpet inAa

Bizet

Carmen Suite T rumpet in A

Berlioz

Overture Roman Carnival - Cornets in A T rumpets in D (natural)

‘E [gar
Tom}o & Circumstance March No. 1 T rumpets in F Cornets in A

Rimsky-Korsakov

Sheherazade T rumpet in ‘A and Bb
Beethoven

Sym])ﬁony No.2 T rumpet in D (Natum[)
Dvorak

Sympony No.8 T rumpet in F C and D
Verdi

Overture Nabucco T rumpet in D
Beethoven

Sym])ﬁony No.3 T1 rumpet in Eb and C (‘J\fatum[)
Tchaikovsky

1812 Overture T rumpet n 956




Rossini

Overture William Tell T rumpet in E (natural)

Dvorak

Sympony No.g T rumpet inEC

Verdi

Overture The Force of @estiny T rumpet in‘E
T cﬁaiﬁovsﬁ_y

Overture Romeo and Juliet T1 rumpet in E
R Strauss

Sym]oﬁom’c Poem Don Juan T rumpet in E

Trangposition Chart

English | Italian French German FromBb |FromC
Trumpet Tromba | Trompette | Trompete
C DO uT C up M2 as written
D RE RE D up M3 up M2
Eb MI b MI b Es up P4 up m3
E Ml Ml E up tritone up M3
F FA FA F up P5 up P4
G SOL SOL G up M6 up P5
Ab LAb Lab As down M2 | down M3
A LA LA A down m2 | down m3
Bb Slb Slb B as written | down M2
B Sl Sl H up m2 down m2
major maggiore majeur Dur
minor minore mineur Moll
flat bemolle bémol ces
sharp diesis diése cis

Some Unusual T’mns/positions

There are a ﬁaw unusual tmnsyositions.

T’rumyet in H - Brahms Symphony No. 1 & No.2

Cornet in

On a Bb T rum}oet tmnspose up a semitone.

G in some Rossini Operas

On a Bb T rumpet transpose down a minor 3“{

T rumpet in F Alto Shostakovich Symphony No.1

Rachmaninov Symyﬁony No.3 Rimsﬁy ~Korsakov Suite La Cocl D’Or

On a Bb T rumpet transpose down a 4tﬁ.




All extracts from ﬁwy//ims[}o.org/wiﬁt/Ca‘wgory:Comyosers

[udwig van Beethoven
Symphony No. 5 mn C Minor, Op. 67
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Beethoven — Symphony No. 5
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2
\i\l )j { AN 11 1 e I .
456 L W 2 . | P: 1 T¥F T y i X (7208 - ¥  § {720
o eegce e e s 3 e e . e < =
T T 1 1 ) 1 1 T T T

Qm AN 8 .
179 —t% {vT—I u‘r—‘l 1 1

b4
.
s

¥

1
-
O

(<L-

i
i
i
i
i
i
t

Y 1 v/

Andante con moto (J‘ =92)

N

26 l’Jl - Jl g .
‘;{%' e s Rt
)

Viol.]
‘

- r[: | S S { P’ o 1 LAJ 1 *ﬁi — . Ei! _ EEE
Viol. 1 N Jf sempre g =P

5}

Viol. I S dim.p
AT T, C 1 1 LA 22
T e =¥y =ty =y
2 = S=SSSS === —e® ‘

f Cor. D 4

— i AR 17
s e e S=e—rte= Dor==rus T

ol of

N3 ut =
Y E;Jf dim. =P

Q E S8 Ho i 1 I g 1 10
176 T o e~ L o A A, i ey 8 e
2 et = == Z ?
r,

Piit moto (s - usi 4 Tempo IkC]""’ = = j:\ y >

10 p—r R0 baddddddds 44 o 1 =

203 e e o B A A T e | S i il 5 58 4 ey Y
N34 7 L7 - y A § } I R i Z 17 1

: = ; r

o S S '

Allegro (é-:%)p;co ritard.a tempo poco rit. & tempo poco rit. & tempo

Lnd
L4

]
L0
A

) | I m | | ——

)
) B 2 . -
45

P

PNy
‘HU/
ANV

| {
i |

~ 8 1 A 32 4~ 14 P N
T £ S O :e-%

-y

[ ]
™
N
o
v
N
v
N
“TT
J
N
N
N
K |

»
]P
g
__qg
g
AN
25

A 19 Cor. $ Cor 2

e CNY - - [N 3> T
[d® ] r) [ [
90 ) 7l K . 4 &1L | | X Y 2w i ¥ &F 1
TS 1 1 P - N 1| 1 - 5 & __@
T 1 I X L —] —
T T T T T T

Q‘K
ST
3
S
S

S
sﬁ-,_
3
Lo d
Y
L%
Ay
&34ﬂr

— —1 f 1 | R —1 C i I N
i 1 y 3w I 1 1 1 | 1 A 1 1 y 2w J | & & Y )
‘27m33§f‘q :F?:F‘w:fd—d B - - = I,rtf?e i—é-é——q—éiﬂ
¥ ' crese. - - f Ir p -
3 Viol ]
10 Fag. - 1 .  1l2. 18 ng TJ 1]
'Y - { e =~ =] A N — q A P
141 fa &t ! s E S CEE e e o {%%3 — -
re' fr 7




Beethoven — Symphony No. 5
TROMBAIinC 3
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Trumpets 1 & 2in C
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Holst — The Planets

Trumpets 1 & 2in C

II Venus, the Bringer of Peace TACET
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Holst — The Planets
Trumpets 1 & 2in C 7

IV Jupiter, the Bringer of Jollity

Allegro giocoso
A Hn. | P e i TN TN
—2— — g — K7 - ¢ | - 7
L m) - 57 ;U 1/ % | [
S Ep e — 57
10 53
h >} —_ ~ Y emmv— e < ~
g ——— gy =
S T T ] T 7 — = =
H o T —T T T - < 14
P cresc <—;—ff fr —
D
A @ = — | e g o
= - T : =
P = = i T $= =
7 = P ' =
9 |f 1
)
)] n | - - - L —
L 5 1
) - & & ‘—_'_L
g
42 (:)
- o — — i
& £ — % e e & o ! 7 =
ANI74 { | { 1
) # .Lﬂ . —  m—
S 3 |/ 1 | 1
lo) -
)’ 4 | RN
.l ¢ T v 1 - e Ld - - -
& f ‘:f
A, d — [ ﬂ 0
‘ re
53 Ritenuto
) - =T |l SEACC. I
fo g ] e i L
A\174 1 i . L .
o - . mf cresc. I
3 S stace. Ritenuto
‘# - - T wr - 4 4 J 4
1\3} < — - i
) . - - mf cresc.
J
0 ©, = )
) A ] >%—a tempo Fl. 4 ﬁ ,1 R
ANV 4 f JT - m @ ‘ll 1] 11 1 Vi | "4 @-ﬂi 1) 1
o mf r —r Yy T ' F v
1 P
A = 3| atempo . By ) N N .
_#n o H— L ST T'\)tl '\7 s lr%u [!\! 3 %‘{fx 7 0 —— Wblhl j%
P

82
a,\ \ \ \ \ I\ GD
N\ 1N\ IAY N\ HAY N o kll ‘K i N
ef PV
. S—— ilzvﬁw‘sfﬁi— S A S A 5 A A s e At . 8 B -
;jl ¥ i, il if '11

¥ i\ Y X\ 1y
ﬁ # ng - af 1Ne/ N1 &~ IN&f 1IN 1 o EANCY Y o ) Y A
f i Ei ZI&r!F[ ,! {n,!f ’E I 1IN 1N




Holst — The Planets

Trumpets 1 & 2 in C

8
98 ob
f L _ t —f | N — ‘lf
Q) - L - %} * ‘5 - ‘L—_
» cresc. mf
= b ; l
X8 - el - = —i: Llf j
Ol " -
p cresc. nf
106 =4 Ves. g
VR N 7 ] /\JE:J_ < B ]
— - 1
? Y 1 1 1 1
- - ] . I +
S
S 14
a !
t - — ] +
3 - hed = ] I ! ! -+ f T
BS ; 2 | o
; J
527 /3-\ T~ @ stringendo
. S e SRS T '
T I : L— L N - ﬁH £ = F B
) T T i J J] ll - | |
‘E  — ﬁ = -+ - — — —
e e e e e =T
\?_/
13 it
K 5ﬂ Piu mosso
= [ A J— - B BR....] iT f
(3‘, f ¢ i I —F —— i  E—
3 Jr
—— e ) | el —} ) 1 1 | % } 1 t } r
s T 1 1 1 > ! ! +— o r——-—‘—-—‘]
R g > —&— o =4 5 &
ff <
145 /‘\
J fr—r— p—r
/ i 20 /\3@ i/\ o —— ! J'! — — —-F——p—i:j
{‘"L, T T 1 { T I { ﬁ ! ! é i ‘];_ j i!b < T 1
Di 3 ~1 !
o} o ——1 — T .= r Elt :;l—d-—d——ﬂ : —Hbl :i'—‘:J - :
TS PSS EE Tt ]
w
52 Tempo 1
/5 ~ = o T e et P .
, e e e e e S s i =
: t r
g — T 1
5 e e et e
o) ~—— ] Jf i -

S
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Trumpets 1 & 2in C 9
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10 Trumpets 1 & 2in C
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Holst — The Planets

12 Trumpets 1 & 2 in C
V Saturn, the Bringer of Old Age
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Holst — The Planets
Trumpets 1 & 2in C 13
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14 Trumpets 1 & 2in C
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16 Trumpets 1 & 2in C
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Symphony No. 2 m D Major, Op. 43
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Trumpet III in F

Allegretto

0 6 ~ 4 (J=d) 16 ~ 5 B 9
et o e EHEE e s ¢
D 24
67 C
bl oco affreftando al ~ poco allegro
o] P P g
| — ... 6 — — — = N e y 3 T
ANV a - ! ;ﬁié:l 11 1 -31‘ 1 1 i TJJ ‘l,llg 1 } { € —
vxoapplzzi <43 ;}i#;g PEEdi 5 ﬁn‘d o 7T
%5 D poco R mf dem.
21 tmnqmllo a tempo F 16 G 2 1
’{- I ' | | " - | | = T ...
J\\? 1 1 | | 1 1 | . 1L 1 a i lr. }: i i =
e 4 2,2 Cor -
tranquillo, ma poco a poco
16:3) 3 ravvivando il tempo al allegro = 2 5 K 15
4 — S J— p 2 2 ey | | — — - - Y 20 - I
A0y & & 1 & & i 1 s b | | r N 1 1
~of = 21 ] F o AT i p—
. _ 1) = o
f - f#CO—r.{I Cor. 1 f\;
210 poco L
) largamente 8 lm'gamem‘eL [ 1 8
1 | —— o o e S 1: — Y S —  ——
D) S Troai XX FT TE g £ #F
cresc. possibile ~—— dim.p
(4 5 N
O o & T ¥ oo o =
f molto cresc yid dim P poco f
248
0 2 T 2
y o ~ 7 : " 7] ) = X
H— I Lt — < f
- q . o' o € <+ g'lux S o o i e =
Fias PR J5 3 e s pasE n
> = = = > > > dim. >~
257
0 . ~Tempo I 9\ 11 ~ 3
A’ t 7] N — ﬁ 1 ") I | L | | e
[ £ 4nY I L N T L 1 J /i = - | 1 I
Ry 10
\_—_/ _‘ —1
Pr—=f A
— Q
2850 P poco affrettando al = poco allegro
l’r{n o T I T- Py — —] i — % 7o o ,i- ,j «\{ -t
R SR R i = i e ‘é“"" L ~— Fo—
V?{ 11?112 z cresc. molto 5 p dim. ppp mf
29}) 42 R 13 S tenuto 16
=% F—F ] = =}
SR s 7 & =@
ﬁ\/ l‘p



88

Sibelius — Symphony No. 2

2 Tromba III
Tempo andante, ma rubato _
0 1 (J J) 23 riten. a tempo A 9 8
p 4 - ...
e—— =y e = T
), 3 Ve.) 12 Co mI I?\/j
r. 1,

n B S poco allegro C g Foo largamentzmw 1 Pmolto largamente
v I —1 — X %)  — o /8 a—" I | S 2
k@ l [ | i | | | | Lﬁﬁl;} @ r'. '{. ’}. 1 ) ‘l & Y Vi H
¢ 9 2 Timpmf<ff = T <

i Jf >mp<cresc. molto fffz f\'
88

0 \ 4 ~
oyt e g — it
) -é ij 7 j = & > &' -9 & hmga

>p\<:'/f cresc. ,ﬁ" —— fﬁ%
38 :

f, Andante sostenuto E 1 7 1 2 F Andante con moto ¢d energico
’{ X - 2 ... {9 |  § - : Bl L) i 1 — — — —~ —
{}\/7 ‘q' — - — 1 T

3 45 7434 3 5 3
G oL lp— dinmolto
117 ,
~ 10 poco stringendoal . . . _  _ Allegro S

—— i G —c J_d_.?k?" —= 1

DR 2 C ¥ Sg & o
@ (Trbni., Tuba) ,,; S2je e e S
13 H I

, 1 string.  poco largamente ~ poco allarg. molto largamente 4
P A I N
G —hr 1 : - e

. = b o)

v f\—} pif 4 11 2 ”;_\<_7Zr

5 o
160 4  piu moderato e largamente fen. ten
P A + N
':I\LD i,_i{ " T).I’ l{ — lb,_’li}" 1‘\ n } : j .I , T .llf ' ‘ll ? {; -l

" #h¥ o= e T P 3P g7 I e
BN > ~— —_— ——
P f< < i f
171() 3 I}\ Andante sostenuto
o 7] (%] & 7 - =
S e > ;;":1} - =
< S o Led Jun ;
== l 5= cresc —\"-é\.—/m% gn 3 . frdin.
183 '

0 6 1L 8 M 5
e e e = =t
© vpp M;\Z-“’Li ;—/\"__”J‘ (senza stentando)
208 Andante con moto ed
0 . . energico 1
(s T e e e A e =
RIS S SE SRS S B - A O A T =

re P — F= ﬁ; f = > T (3
>_ Pv



89

Sibelius — Symphony No. 2

Tromba III 3
217{) 1 Andante O 8 pesante
A = (T . e ) | T ¥yt y J——
£ an ) [ & 1 | S | [ 1 1 & I 1 ~ ﬂ
P — =5 i A ™ . e e
t — = — o5 &
- o » mf == i
\___/
P dim.mollo ppp Jf ——
p Vivacissimo A 14 B 20 C 4
I{. 1 .| = — — I 1 - ] —
ey ™ | i L 1 x 2 -
v - — —t 1he-
24 Cor. & o & Cor. In;—-c:
£ s s
67
e === s === ===
S—— d
81 D
7 20 4 21 G P
T 1 &f L J | — — -.- — — L T el
'\\U 1 1 /) T T | : z ’ -
D (Timp) ? 3 ] 1
oo P e —— T~ —
Trbe. I, 11
32
n 6 G P G. P~ Lento e suave
- 0 e (7] y, £ ) A N
e g r == o
v oo 3 oo 3 6 (Trbni.) bo o # #VE I
Timp. Timp. (Ob.Isolo) pcresc. 1{1}"07'6’86‘.
154
enuto empo
0 tenut 3 Tempo I 24
v T = y 2 —w—H —4 o 1 |
[ £ an) 1 . r 1 1 L L | o i
<~ o O° S A 1 — — ——13
¢ VL 2 ~___° $9ddT T E T
S dim. ppp
Jf
185 .
"G 40 H 4
7’L L ] | | — — — — — — F J [ 7] 1
o ] : A T e 5 B
= i ] = . : ' =
Cor. I";: S—— \_/%F\/#\/. s \/}_ f -
236
0 6 I 40 J S Lento e suave
& 1 N 19 ) ]
@ !. — —t —F—1 I —%—% I ——+ 11—
s ¢ C . A .
p__\——/ N S '1
f>—-—
308 K poco accelerando 2
y s — y S 3 T T ) IS ZSr— Y R — R J T T o X
s3] * — 1 —h— — — e ] — ® *
®  (Trbni) bo. . *4_ b_‘\}" v v o @
) P == croso- mf cresc. poco f di mf dim.p
cresc: P m.p
308 largamente allargando
s t Y S -1 | N - i ¥ — ¥ % =5
N 1 Py ® A1 1 ® ® i 1 r.y ry ' r.y J o)
SR ——— V2 e —=_—° : : 4= =
mp mf =— poco f % ¥z 7z
S dim.p
attacca



Sibelius — Symphony No. 2

4 Tromba III
Finale
A Allegro moderato 9 A g
——1 KT —% —F— — e —  —
o o % s—e—¢
> > > = (Cor.)
% 3 poco string.
n .
y o - e 7 ) |
’\_(‘\) O-2 4 Pa) i “ 1
J = o . . -~ ~ * < = [
1’4’\'&\—9\/9\_/9 N ~— o - 4
410 pesante riten. a tempo 20 riten. — a tempo ma tranquillo
p 4
o === E==¢ 5
g 22 e Z47 = 1 35
f > "=
1e1 D ' atempo E
0 Q Moderato assai allarg: ma tranquillo 6
’{ H: & F 2 = | 1 | 1 - 1 | | i | 1
< ] o — - ‘,l‘{‘ = r. | 1 | |
¥ foo, 3 fe = ™ #g 5 2 3]
S —
F meno moderato e poco a
127() poco ravvivando vl tempo G 14 H 6 6 I 183 1 J
”L 1 T 1 | X | | I L L N | — - =
_!\(D 1 n | 1 1 | i 1 — - —
) 2 (Fag. solo) (Trbni.) ob ¥ LES o
mp
JS<< S
182
() 3 1
K = . — s 1 r—— -
3 e o m—r — = o o o =
~ v\._—/\l - o -~ - A
dim. wf dim. p
193 K
) poco allarg. Tempo I
A N N : "
{es e — I +——=f —%& ] T ]
o o ©° ©* & = T e —6G—F6
poco f cresc. — — 4 ' g > = =
203
) 9 L 8§
P A
ottt 1= ==
J 3z «© -~ o . . = z &'é
6>L or.) N\ 2. = ©O -é
2 poco stringendo
P A
{ey - —t ! ————
V= e g SRR PR S o
X b o — == £z 4 oz =
— —— nf cresc. poco a poco




Sibelius — Symphony No. 2

largamente e pesante

Tromba 1II

a tempo

1

1

il

X

e
Vel

6

(Trbe.I,1D)

>

(] >
~—— S—

P

| Bl

an

tanfl

y 2
r'

gy

254

f unpoco con moto

poco f

allarg.

@)

ﬁ?j:,/'} b

v_.
ol

+

a tempo ma tranquillo

L}

P A

1

|

s

V 4%
[ £ 2w

)

ANV

7

1

25

Trbe.I,11
L

rpep

N
olllg

8

Q

I

1

6

J)

Trbe. 1,11 J
L

mp

[ VE
olig

(YRR

(Trb. I solo)

raLy

bl

=

rbe.

]

11
P’

o
wf marc, aim.

o}
s

¢

=)
poco f

©
[

NI

w}

Al

3

o
all
ol

&l
v

2

o

LA
$l

o

ol

il

&

Wl
o

all
NIl

—
1

pesante

&l

Ve

«

ol

&1

i

o

| 188

1

L 180

|, AR

339

+

Tl

&l

Sy

6

a tempo

L
j o

Jf

allargando al -

o

molto lar

gamente

-

| . |

N

[ @ )

[ & X

9

6

'ﬂ'f<>

1

[

[ @ ]

[ @ X

[ 150

91

¢

- = -
(108




All extracts from ﬁttja://imsgo.org/wiﬁl/(:awgory:Comyosers

Peter Ilyich T'chaikovsky
Trompete 1 ink Symphony No. 4 in F Minor, Op. 36
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Trompete 11 in A
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Georges Bizet
Carmen Suite No. 1
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ORIGINAL NOTATION

in A.

Andante moderato. (4 - 58. )
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Roman Carnival Overture, Op. 9
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Hector Berlioz

Roman Carnival Overture, Op. 9

Cornetto I 1n A

Allegro assai con fuoco (9-=186)
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Hector Berlioz

Roman Carnmival Overture, Op. 9
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Pomp and Circumstance No. 1
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Pomp and Circumstance No. 1
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Tchaikovsky — 1812 Festival Overture, Op. 49
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1812 Festival Overture, Op. 49

Trompete I1 in Es

)¢ Fl. 1 Sy b
b - - -— L e S A u
PR ™ 1 1
e e - —
Vel. 1 ~
N
nF 5., 2 £ = f— @Viol. FE
i 1 Y U [ < I InY N N
31 fpm S —
i)‘v - - L o 3 hd put -
3 Fes R T !
\_/‘ s * N
= Poco stmngryPoco piu mosso
0 11 Ob. 4 1 -
31 Lo e T v %—, = I = L
as ¥eo e = : T3 F2e—= ]
Hr) #___1 I M
<43
Pos. i §e
_{h L lirV\ ﬂ ‘k N N 1 N i f frm— AE\
e ,d—t!épid i Tiebe P P
Y gy R4 I 4
0 . N ot 5
67 : ' —r — I i . —4e
T be LfW ——_he{ It
- Jir
Andante
A Kl. Tr. . 9 'I‘r}i.l 3 i)
m 3% : i —= —= —= —= — =
S - —w e < = <
Allegro giusto o~
@ Viol I _ _ 13 @I _ Ml I =i
05 2 E . T g e ?
\;j, - g‘r’_) = V-‘Jér‘l IVJ__ - -
Tl HLEL . B 10
114@1‘%’-' L R o e e e S 2 ey ey s 5,
- - r d Ty |} | AY AY
L) = - ¢ s o @ - — ]
%’} el - - 1 ’ i T
129 e ———— ;\ e e — o 7 — o m—
- —+ ~t o o O &
> He 11T :ﬁ; 3 d3° S 3333 .
§ J mare
{) | - | |\ N 3
135 o S—+—— yi—— ——k——MNt7 Y& —
o 7 —o— 1" g i S S TR Rt E S ‘
cresc. 5 ﬁ“'

177




"Trompete II in Es

Tchaikovsky — 1812 Festival Overture, Op. 49

11

F1. I, Engl. Hr.

36

oar e e Y ow g gy
: t 4

I

3

I N

P D" & " [ D e 2

v ad

I

Trpt. 1

1
be—o—2—1}

N
dla

be-
@

T T
be-o—

—De

143

163 #ﬂ

e

N /7 €

&

S el A% )
hall' 9* A R4

&

Pist. I

237

| N 73
R W
S

i —

[ Y] 31 & Q1
—

r 4

J—

(7]

!
N—"

[ 7]

| vomnns | A&
S
[ 7}

14

oW

¢ o ¢ ¢

14

¢ ™1 & &

!

<

-

sempre [

248
254

260

16

12
7 D

1N

-
 ole

o—o.d R |
Cn NG

—

I't 1
et 1d &
rdil ¢

N—

|
o

13

C

Viol.

7]
L ¢

264?&# +—1—F

)
323#—-
N4 N
¢ 4
b#

late
¥ e
4 TTe '
0
I~
SEREL) '
a
1 ™G
ﬁ‘lr '
Trie
T pa
e '
Bh e I
ioe e
w0
] 1
1v __Hl
mE s
]
b
b [§
b
b
1 b
]
Ml
L Pan !
' _” w._ﬂ... w
1 BEE I
M
h Te3
. R
Badey Hf; S
ﬁ”n.m N
™ _Hﬁ 3
133
T
o
1
~I

q]

178



Tchaikovsky — 1812 Festival Overture, Op. 49
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Further ’Rqoertoire

This is a suggestec[ (ist of ]n’eces that have been yeﬁormecf By
fBirmingﬁam Schools’ Sym}oﬁony Orchestra. fMany are available online
ﬁee to download. Those marked * are parts that are hire on(y, but

many can be finc{ Ey using an internet search engine.

Beethoven

All o Symyﬁonies T rumpet in CDBbFEbD
Mozart

Sym])ﬁony No.39 T rumpet in ‘Eb
Sym])ﬁony No.s 36 &41 T rumpet in C
Sym])ﬁony No. 38 T rumpet in D

Haydn

Sym])ﬁony No.104 T rumpet in D
Sym])ﬁony No.103 T rumpet in‘E ffat
Brahms

All 4 Symyﬁonies T rumpet imCHDTFE
Dvorak

Syn]oﬁony No.7 T rumpet imnDCTF

Cello Concerto T rumpet in E
Tchaikovsky

Sym])ﬁony No.6 T rumpet in Bb A
Berlioz

Overture Corsair Cornets in Bb T1 rumpets in C
Nielsen

Sym])ﬁony No. 4 T rumpet in C

Ravel

Bolero T rumpet in C D goicco[o)

‘E [gar

Coc/éaigne Overture .‘Em’gma Variations T rumpets in‘F
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Bartok

Concerto for Orchestra * T rumpet in C

‘Britten

Four Sea Interludes* T rumpet in C D (}oiccofo Joart)

The Young Persons Guide To The Orchestra* T rumpet in C
Maxwell - Davies

An Orﬁney Wedlfing with Sunrise ¥ T rumpet in C
Stravinsky

Ballets Firebird Petrushka The Rite cf Spring T rumpets in C Bb D
Walton

Symphony No.1* Belshazzars Feast Coronation Marches
Viola Concerto* T1 rumpet in C



